architecture - design - the arts 


spring 1993 four dollars 


Contrary to popular belief, when the outside temperature ri 
it isn't necessary to travel to the chilled water runs through your 
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No "NEP to buy a ticket to China. There are great walls all over 


Virginia. Walls built of Paracrete* architectural masonry units 
from Southern Brick & Block Company, Inc. But the greatest 
walls are still to come —when you combine our block with 
your imagination. To find out more about the broad range of 
sizes, colors, textures, and-shapes we offer, call the company 

` that's been helping to build great walls for over two decades. 
Southern Brick & Block Company, Inc., (804)353-6681. Then 


you, too, can design а wallthat will stand the test of time. 


SOUTHERN BRICK & 
BLOCK COMPANY, INC. 


2290 Roseneath Road; PO: Box 6666, Richmond, VA 25250-0666 
A Division of Concrete Pipe & Products.Co., Inc. 
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Quality Service Throughout 
Virginia For Over S 


100 . 


YEARS^« 


VIRGINIA 
LOCATIONS 
• Sterling 
* Fredericksburg 


e Geotechnical Engineering & Geological Studies 
* Construction Materials Testing & Inspection 
e Groundwater Hydrology & Geophysical Surveys e Crozet 


• Richmond 

* Lynchburg 
* Roanoke 

* Chesapeake 


FROEHLING & ROBERTSON, Inc. 
CONTACT CORPORATE HEADQUARTERS: 
P.O. Box 27524, Richmond, VA 23261, (804) 264-2701 
Offices also in Maryland, North Carolina and South Carolina 


Environmental Studies & Site Assessements 
Existing Building Condition Surveys & Studies 
Product Failure Investigations 


Since 


1881 
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SHELTERING AMERICA FOR OVER TWO CENTURIES. 
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Buckingham -Virginia Slate is the 
most highly regarded natural 
roofing material in America 


i-fading, th ue-black 
grade A slate was specified by 
Thomas Jefferson, and is still 
selected by eminent architec 
our time for its permanence and 
natural beauty 

Because it blends with 
either contemporary or tradi 
tional architecture, and helps to 
blend both, its a 


lative choice 


work, churcl 
scho de, commercia 
and municipal jobs 
If you want to create 
shelter that will be around for 


B. 


generations to come, alx ye all, 
use a permanent root of 
Buckingham-Virginia Slate. 
|] Buckingham-Virginia 
в Slate Corporation 
; М 
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WHY BUILD WITH MASONRY ? 


€ low cost—now and in the long run € energy conserving qualities 
€ permanent with low maintenance е fire safe 


€ lower insurance rates € quiet and decorative 


When masonry goes up, costs go down. 


VIRGINIA MASONRY COUNCIL 


2116 Dabney Road, В-#1 
Richmond, V A 23230 
(804) 358-9371 


Promoting Quality Masonry Construction 
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17 Design with the Public in Mind 
Within the context of a public architecture based on classical tra- 
ditions, architects in Virginia often have relied on time-honored 
forms and materials in the making of new civic buildings. In this 
issue, Inform presents a range of new works that vary widely in 
their dependence on those traditions. By Vernon Mays 


Chesapeake Central Library, The Design Collaborative 
Lynchburg Regional Airport, Odell Associates 


Lorton Community Library, James William Ritter Architect d i 
Roanoke Regional Post Office Addition, SFCS my O N 
Ida Lee Park Recreation Center, Hughes Group Architects a DEE 7А 
Chesterfield Courthouse, The Moseley McClintock Group ` | NN n 
Hampton General Dist. Court, Williams Tazewell & Associates P Meum 


McLean Fire Station No. 1, Hughes Group Architects 
Arlington Fire Station No. 1, Ward/Hall Associates AIA 
Firehouse No. 16, The DePasquale/Gentilhomme Group 
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mirror on America: the 1893 Columbian Exposition 


On the cover: 
Chesapeake Central Library, by The Design Collaborative. 
Photo by Prakash Patel. 
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The first-place entry proposed a park 
that defines an edge for downtown. 


Prizes Announced in 
National Competition 
for Blacksburg Center 


The $10,000 top prize in a 
national competition to design a 
center for civic activity in Blacks- 
burg has been awarded to two 
Boston designers. Shannon Tay- 
lor Scarlett and Timothy Scarlett 
took top honors in the open cate- 
gory with an entry that the jury 
praised for its sensitivity to the 
fragile nature of a small town and 
for its success in preserving and 
integrating the town's physical 
resources. The winning scheme 
proposed a four-block-long 
urban park that borders the 
town’s original 16-block layout 
and incorporated in its vision a 
number of adjacent town offices 
and a new regional library. 


The competition, which drew 210 
submissions, called for entrants 
to generate an urban design that 
weaves existing public land and 
buildings into a significant place 
that gives town identity to civic 
life. Notable characteristics of 
the site include an existing 
stream and the terminus of the 
historic Huckleberry Line rail- 
road right-of-way, currently used 
as a bicycle and walking trail. 


Also in the open category, second 
prize went to Gilbert Rampy and 
Matthew Pickner of New York, 
and third prize was taken by 
Mitchell Glass, Mark Klopfer and 
Geoffrey S. Middeleer of Char- 
lottesville. In the restricted 
category, which was limited to 
individuals and teams from Vir- 
ginia Tech, the first place prize 
was awarded to Joann Im, a grad- 
uate student. Second place in the 
restricted category went to Steve 
Thompson, Deborah Wildman, 
Victor Moose and Lisa Moose. 


“Tt was clearly an ideas competi- 
tion,” says Donna Dunay, a pro- 
fessor of architecture at Virginia 
Tech who managed the program 
along with Tech professor Frank 
Weiner. Competition sponsors 
were the Town of Blacksburg, 
Montgomery County, the Mont- 
gomery-Floyd Regional Library 
Board and Virginia Tech. Dunay 
says the library board is currently 
seeking an architect to do pre- 
liminary studies for the library 
design and the town has endorsed 
the idea of creating a civic center, 
but has taken no formal steps 
toward commissioning a detailed 
urban plan. 


Jurors for the competition were 
W.G. Clark, of Clark & Menefee 
Architects in Charlottesville, 
Kathryn Clarke, of Solomon, Inc. 
in San Francisco, Robert Dripps, 
an architecture professor at the 
University of Virginia, Roger 
Hedgepeth, mayor of Blacks- 
burg, and Mary Fessler, of the 
library board. A published jury 
report will be available by mail 
late this summer. 


Richmond Architect 
Leads Minority Group 


Richmond architect Robert L. 
Easter has assumed the presidency 
of the National Organization of 
Minority Architects (NOMA), a 
21-year-old group founded to 
provide a unified voice for black | 
and minority architects. A gradu- | 
ate of Hampton University and 
Virginia Tech, Easter notes that 
the group's focus has evolved 
from being a social outlet for 
minority architects — often hungry 
for contact with their peers — to 
an advocate for involvement 
within members' communities. 
NOMA has been active in efforts 
to restore the areas of South Los 
Angeles destroyed in the 1992 
riots, rebuild low-income areas in 
Miami hit by Hurricane Andrew, 
and revitalize minority neighbor- 
hoods in Chicago. 


Easter began his career in 1979 
with Paul Ford & Associates, a 
minority-owned firm in Balti- 
more. In 1982, he formed Kelso 
& Easter with white classmate 
Jack Kelso after frustrated 
attempts to find work at estab- 
lished white-owned firms. Fast- 
er’s work with NOMA, a 500- 
member alliance, has focused on 
gaining publicity for minority 
architects and their buildings 
because, as he says, there is a 
need to counter the view that 
minority architects are under- 
qualified. Higher visibility of 
minority architects in their com- 
munities also provides positive 
role models, while raising public 
awareness of black practitioners. 


NOMA President Robert Easter. 


National Gallery of Art, Gift of William B. O'Neal 


Among O'Neal's treasures: "The Cathedral of Sens," by John Ruskin. 


Professor's Collection at National Gallery 


A distinctive collection of 58 old master and modern drawings 
- acquired gradually over 35 years by William B. O'Neal, for- 
mer professor of architectural history at the University of Vir- 
ginia — is on view through August 15 at the National Gallery of 
Art in Washington, D.C. The exhibition, "Drawings from the 
O'Neal Collection," celebrates the scholar's gift and promised 
gift to the gallery of 322 works of art. 


The collection's breadth is represented by drawings from the late 
lóth to the 20th centuries, focusing on the work of Continental 
ind British authors. Architectural and stage designs, which were 
imong O'Neal's strongest collecting interests, are featured 
prominently. Included are delicate pen-and-ink drawings of elab- 
orate buildings and design sketches for theater sets and interi- 
ors. Among the familiar figures represented are Claude-Nicolas 
LeDoux, Karl Friedrich Schinkel and John Ruskin. The exhib- 
t's overall subject matter ranges much wider to include land- 
scapes and human figures. Gallery director Earl A. Powell Ш 
praised the richness and variety of O'Neal's collection, noting 
hat more than half of the artists are new to the gallery. 


Born in 1907, O'Neal trained as an architect at the Carnegie 
Institute of Technology. He later studied at the Pennsylvania 
Academy of Fine Arts, but high tuition drove him from the 
icademy into the Army Corps of Engineers, where he worked 
is a draftsman. During World War II, he drew maps for the 
Army in London and Paris — frequenting museums and art deal- 
rs in his free time. After the war, O'Neal joined the faculty at 
U.Va. and served as curator of the university art museum from 
1950-58, when he began collecting seriously. In 1964, he estab- 
ished the architectural history program at U.Va., focusing his 
cholarship on Thomas Jefferson's fine arts library and Jefferson's 
xuildings at the university. O'Neal, who still resides in Char- 
ottesville, also wrote many books on Virginia subjects, includ- 
ng Architecture in Virginia (1968) and The Work of William 
Lawrence Bottomley in Richmond (1985). 
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FROM START TO FINISH. 


When you call a Marvin distributor or dealer, expect 
professional service from the beginning. They provide 
the support you demand, like factory trained personnel, 
customer service, and complete technical assistance from 
Marvin's architectural division. 


They're backed by the best built line of wood and clad 
wood windows in America. Marvin makes windows to 
order, combining technology with craftsmanship to solve 
your unique design or performance problems. 


So consult with your Marvin distributor. They'll work 
with you on your schedule, not theirs. No matter what stage 
your project is in. 


Professionalism ... from start to finish. Call us. 


Hutter Adam 
25 Millrace Drive 
Lynchburg, Virginia 24502 
(804) 385-5111 
(804) 687-2326 


WINDOWS & DOORS, 
pon 
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LANDSCAPE ARCHITECTS INC. 


Master Planning 
and Site Design 
for educational, 


resort, and.corporate 


campuses; 


VOO E. SOUTH ST;^«.P.O. BOX 824 

CHARLOTTESVILLE, VIRGINIA 22902 

804-295-4734 * FAX 804-296-7525 
Ай award-winning SBE and WBE firm 
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Architects Honored 
with 
Masonry Awards 


Inventive uses of brick and block were 
highlighted in the Virginia Masonry 
Council's 16th Annual Design Seminar 
held in February. Four architecture firms 
and one landscape architect received re- 
cognition in the awards program that 
accompanies the event, held each year to 
promote Virginia masonry contractors, 
masonry manufacturers and material sup- 
pliers. The award winners: 


Ernie Rose, Inc. of Richmond, for design 
of the Virginia Association of Realtors 
headquarters, submitted in the category 
for commercial and industrial construc- 
tion. Project architect for the headquar- 
ters was Mark A. Larson, AIA. 


Rancorn Wildman Krause Brezinski 
Architects of Newport News, for the Vir- 
ginia Air and Space Museum Parking 
Deck, in the category for government 
buildings. Partner-in-charge for the pro- 
ject was Walter W. Wildman, AIA. 


Cross-section of Ludwig Addition (above); 
Air and Space Museum parking deck (below). 


Motley + Associates of Roanoke, for the 
Toano Middle School, in the religious/ 
institutional category. Heading the project 
was Kenneth L. Motley, FAIA. 


Dunay Associates of Blacksburg, for an 
addition to the Ludwig House, for resi- 
dential design. The project was designed 
by architects Robert and Donna Dunay. 


Van Yahres Associates of Charlottesville, 
for the entrance walls and gates at Bridge- 
water College, in the landscape design cat- 
egory. Landscape architect Mike van Yahr- 
es designed the project. 


© Jeff Goldberg/ESTO 
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SieMatic 
Now, exclusively through our SieMatic 
Showroom... The Original Smallbone 
Hand Made English Cabinetry. 


A classic inspired by 18th Century Country 
Furniture, Smallbone Hand Made English 
Cabinetry combines traditional craftsmanship 


V^ dé х y P , with the detail, proportions and construction of 
AN ! fine furniture. Come into our showroom and see 

AA A Io У | for yourself how Smallbone Kitchen Cabinetry can 
AAA NOUN , KIT. be hand painted to create a look that's perfect for 


you and your home. 


SieMatic Corporation 
300 D Street, S.W., Suite 233 
Washington, D.C. 20024 

(202) 479-7220 


^ Please send me the 
Smallbone Design Idea Book of. : 
Kitchens, Bathrooms and Bedrooms. : 


4 I have enclosed a check or money order for $17.50 
; ($15.00 for catalog, plus $2.50 for postage and handling). ' 


' Name 


‚ Address 


— State 


City — — 


` Phone ( 


The Next Time You Draw Up 
| A Set Of Plans, 


Make Sure They 
Include Us. 


Seasonal color by 


and servicé 


The Cushwa line of quality brick products 
have fulfilled the needs of the architectural and 
building communities since 1872. 


Bloomin’ Beautiful 


adds value to all your 


architectural and 


RSS ТИ 
E vp 
we d 


А ? i home projects— 
For samples or more information on genuine 


moulded Cushwa quality face brick, pavers, 
special shapes and arches, call Riverside Brick 
at 804-282-6845. 


-— La Distributed in Central Va. & the Tidewater area by 

= nn 
v^ RIVERSIDE 
BRICK & SUPPLY CO. INC. 

1533 Parham Road, Richmond, VA 23229 

804-282-6845 


year alter year, 


season after season, 


Callus today for 


afree consultation. 


Bat 


SEASONAL COLOR € FLORAL DESIGN 
804 / 226-2769 
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STADLER 


Pextron Floor Heating Systems 
The Leader in Floor Heating 
and Snow Melting Technology 


P 


THORO 
SYSTEM 
PRODUCTS 


YOUR ONE SOURCE 
for Waterproofing, Restoring 
and Protecting Concrete & Masonry 
Thoro’s “system” of compatible products is formulated for 
specific applications; suitable for interior and exterior use, 
above or below-grade. When there’s concrete and masonry 


work to do, Thoro System Products offer successful 
solutions and consistent, long-lasting results. 


STADLER Corporation 
3 Yankee Division Road * Bedford, MA 01730 FOR MORE INFORMATION CALL 
Tel: (617) 275-3122 • Fax: (617) 275-5398 800-327-1570 
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FOODSERVICE 
CONSULTANTS 
FOR THE 
ARCHITECTURAL 
COMMUNITY | 


EQUIPMENT LAYOUT 
MECHANICAL CONNECTIONS 
3-D RENDERINGS 
| © WRITTEN SPECIFICATIONS 
e COST ESTIMATING 
e FINAL WALK-THRU 
ө SF-254 AVAILABLE UPON REQUEST 


dicuian 
SPECI — 


INCORPORATED 
122 East тн ST- NORPOL, VA 255 + (804) 625-7005 
— 
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Premier Line 


THE MOST COMPLETE LINE OF 
ARCHITECTURAL CONCRETE MASONRY UNITS 


Premier Line™ Premier Line™ 
GROUND FACE CMU s SPLIT ARCHITECTUAL CMUs 


Premier Line™ Premier Line™ 


SANDBLASTED FACE CMUs SEGMENTAL RETAINING 
WALL UNITS (Allan Block™ ) 


: E 
| A VIRGINIA PRODUCER SERVING THE 
VIRGINEA ARCHITECTURAL eener 


Since 1868 


ILON 


COMPANY 


P.O. Box 160 Swords Creek, Virginia 24649 
Phone: (703) 873-6816 Facsimile: (703) 873-4208 
TOLL FREE 1 (800) 234-8970 
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The banded plaza tells 
stories of the city's making. 
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The pride of Chattanooga features the region's wildlife, habitats and human culture. 


Tennessee Aquarium 


Celebrating River Life 


By Edward Gunts 


When Chattanooga civic leaders 
first approached architect Peter 
Chermayeff about designing an 
aquarium for the banks of the 
‘Tennessee River, they envisioned 
an attraction like the National 
Aquarium in Baltimore, the pyra- 


mid-topped museum he designed, 


15 years earlier. But Chermayeff 
recommended against cloning 
the global view of marine life 
offered in Baltimore, focusing 
instead on the freshwater ecosys- 
tems of the Tennessee River Val- 
ley. While the suggestion had 
appeal, there were doubters 
nonetheless. Freshwater fish, 
they reasoned, are less colorful 
than the exotic varieties found in 
the world's oceans. And a fresh- 
water theme would rule out the 
crowd-pleasing bottlenose dol- 
phins and beluga whales. What 
would be the show-stopper? 


Silly question. In the hands of 
Chermayeff and his Massa- 


chusetts firm, Cambridge Seven 
Associates, the entire building 
became the attraction — Chat- 
tanooga’s “homegrown cathedral 
of conservation,” in the mayor's 
words. The aquarium interprets 
the story of the Tennessee River 
in a 130,000-square-foot building 
that simulates riverine habitats 
from Appalachia to the Gulf of 
Mexico. The big challenge for 
Cambridge Seven and exhibit 
designers Lyons/Zaremba was to 
take the mostly ordinary occu- 
pants of the river — rainbow trout 
from forest streams, red-bellied 
turtles from cypress swamps, and 
river otters from mountain pools 
— and exhibit them in extraordi- 
nary ways. They chose to use the 
river as a story line, tracing its 
origins in the Great Smoky 
Mountains through its midstream 
and down to the Mississippi 
Delta. ^The key was to find the 
excitement in what seems ordi- 
nary but isn’t,” says Chermayeff. 


Photos: Richard T. Bryant 


The $45 million Tennessee 
Aquarium features many Cam- 
bridge Seven trademarks, includ- ` 
ing rooftop pyramids, a one-way 
circulation path, backlighted | 
graphics and fish-themed art. But 
advancing technology allowed 
Cambridge Seven to surpass its 
previous aquarium efforts, creat- 
ing sensitively interpreted envi- 
ronments that take tourists on a 
three-dimensional journey to the 
worlds they inhabit. 


Working in tandem with Chat- 
tanooga architects Derthick, 
Henley and Wilkerson, Cher- 
mayeff infused the building with 
historical and cultural references 
that conjure up images from 
13th Century Italian palazzos to 
Appalachian folk art. As seen from 
downtown, the 12-story aquari- 
um looms in the distance like a 
crystal-crowned Oz. Capping 
the five-story building are glass 
pyramids that house two terres- 
trial exhibits — one representing 
each end of the river. The goal, 
Chermayeff says, was to put 
architecture in the service of a 
larger objective: connecting 
people to the river by setting up 
encounters that stimulate an 
emotional response. 


A visitor’s experience begins on 
the banks of the Tennessee River, 
where a two-acre park and plaza 
were created to mark the birth- 
place of present-day Chatta- 
nooga. Called Ross’s Landing, 
after city founder and Cherokee 
Indian chief John Ross, the 
unusual combination of landscap- 
ing and public art is part of a 
$750 million program that some- 
day will include a children’s 
museum, visitors’ center, Coca- 
Cola bottling museum, water- 
front housing and 22-mile river 
walk. One of the park’s designers, 
James Wines of New York-based 
SITE architects, says it was 
meant to tell Chattanooga’s his- 
tory while serving as a bridge 
between the hard-edged city and 
the undulating river bank. 
Arranged as a series of 35 bands 
that trace city milestones such as 
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A FIRST-CLASS MEETING. 
Easy To Book. Easy To AFFORD. 


For business and for pleasure, 


you'll discover a meeting at 
The Homestead is a welcome 


change from the ordinary. 


The Homestead features 
600 $uest rooms and suites, superb dining in 7 
restaurants ranging from casual cafes to the classic 
Dining Room, after-hours relaxation in 
The Bar and casual new Sports Bar, 
50,000 sq. ft. of flexible meeting space, 
27 meeting rooms including intimate 


boardrooms and a grand ballroom with 


banquet seating for up to 1,000. Amenities abound 
with 15,000 acres of world-class recreational facil- 
ities including 54 holes of champion- 
ship golf, 19 tennis courts, a complete 
spa, shooting sports, riding stables, 


miles of picturesque hiking trails and 


more. And a meeting at The Homestead 
is more affordable than you may think! 
For further information or to arrange 


a site inspection please call 


+ 
800-468-7747. A 
Or 703-839-5500. се 


ATI 
Cne HOMESTEA 
AMERICA'S CLASSIC MOUNTAIN RESORT 
Hot Springs, Virginia 24445 
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DESIGNED BY MAN 
ADOQUIN, LIMESTONE, SHELLSTONE 
VENEER, PAVERS, DIMENSIONAL STONE 


993 Laskin Road 
Virginia Beach, VA 23451 


FAX 804-428-6283 


exclusive 
distributors 


804-428-5909 


FRANKO LatFRATIA & FARINHOLT 


2121 North Hamilton Street, Unit J, Richmond, Virginia 23230 (804) 355-4917 
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the Civil War and railroad boom, the 
park becomes a game of discovery. Other 
features include a “mountain” that spews 
water, an arch that evokes distant hills, 
and a water wall that spawns rainbows. 


Inside the aquarium, each floor is subdi- 
vided to create habitats for 3,500 living 
specimens. The diagonal slice through 
the building is a 60-foot-deep circulation 
canyon with ramps that wind downward. 
From the lobby, visitors start their jour- 
ney by traveling up a slow-moving esca- 
lator, surrounded by sounds and video 
images of the river and its denizens, to a 
landing with panoramic river views. 
From there, they proceed to the first 
major exhibit, the Appalachian cove for- 
est, which combines natural and artificial 
trees with indigenous plants, animals, 
birds and reptiles, against a backdrop 
that includes a 20-foot waterfall and 
mountain stream. Leaving the forest, vis- 
itors descend through the canyon, loop- 
ing along the way into side galleries that 
feature manmade lakes and Louisiana 
Bayou swampland with fishes, alligators, 
birds, turtles and snakes. At the bottom 
they encounter a 137,000-gallon tank 
simulating nearby Nickajack Lake. 


Though it makes no attempt to replicate 
nature, the canyon was designed to 
immerse visitors in the river by letting 
them view wildlife beneath the water's 
surface. Seeing river otters cavorting 
above the water can be a treat, for exam- 
ple, but seeing them a second time frol- 
icking beneath the waterfall makes them 
all the more memorable. The natural 
habitats are so close to nature, in fact, 
that the animals and fish still breed as if 
they're in the wild. The aquarium also 
weaves in the region's human story with 
touches such as Tennessee music sound- 
scapes and narrative bas reliefs that ring 
the building. Chermayeff says he expects 
Chattanoogans will rediscover a sense of 
themselves by taking the tour. "We've 
reached into the soul of the place." 


Getting In 

The Tennessee Aquarium is located at One 
Broad Street, Chattanooga, TN 37401. Tickets 
are sold from 10am-6pm (until 8pm weekends 
during the summer). Phone: 800-262-0695. 


Edward Gunts is the architecture critic of 
The Baltimore Sun. 
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RESEARCH SHOWS PELLA ТО BE THE NUMBER ONE WINDOW FOR 
THE CHESAPEAKE LIBRARY AND YOUR NEXT COMMERCIAL PROJECT 


у ин 
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Pella entered the commercial market in 1965. 
Since then, our design, engineering and 
manufacturing cap abilities have introduced 
performance leve s not previously associated 
with wood windows. We custom manufacture 
without compromising structural integrity. We 

offer architectural support on the local and 
corporate level that exceeds the expectations 
of those who commonly work with the other 
window firms. 


Its why today Pella has become the number 
one commercial window supplier as rated in 
a 1992 Progressive Architecture commercial 
window preference study. Pella was number 
one above all other wood-clad and aluminum 
only windows. 


"Pella has been our window 
of choice on private sector 
projects for many years 
because of their quality of 
construction, variety of styles, 
and the service they provide. 
With their newer Commercial 
lines, we found that they could 
provide large windows in 
various sizes that needed to 
fit the exterior patterns of this 


Pella is a window we have the 


of the building." 
сок д 


Edward G. Lazaron, AIA, 
Principal, THE DESIGN 
COLLABORATIVE 


Whatever your next project - libraries, schools, 
courthouses, hospitals, high rise buildings, 
office parks, multi-block developments, 
historical renovations, hotels or other 
commercial projects - we would like to talk 

to you about making Pella windows and doors 
a a pan of it. 


COMMERCIAL 


*sDIVISION 


The Pella Window Stores 
Richmond South, VA (804) 323-1353 


Richmond West, VA (804) 741-4556 
Virginia Beach, VA (804) 499-7165 
Newport News, МА (804) 249-8454 
Fredericksburg, VA (703) 898-3376 
—— ` Charlottesville, VA (804) 978-4471 
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project; and do it competitively. 


utmost confidence in, for the life 


TRY A BANK 
THAT OFFERS 
YOUR BUSINESS 
THE CHANCE 
IT DESERVES. 


To create a plan with you that builds on strength. 
To form a committed silent partnership with 
you and your company. 

To look at reality from many vantage points. 
To realize that were only a small part 
of what you do. 

To hear what is left unsaid. 


And to do what most other banks are 
completely unable to do: 
Remain just a little bit humble in the presence 
of a valued customer. 


Jefferson National Business Banking 
and Capital Growth Loans. 


To discuss the products and services that best 
suit your business needs, call any 
Jefferson National Bank office, or call 
Toll Free 1-800-468-6604 Ext. 399, and ask for 
your Jefferson National Business Banking officer 
and give your business the chance it deserves. 


JL 


Jefferson National Bank 


We Believe In You...and What You Do. 


Business Lines of Credit* Commercial Mortgages* Installment, Education 
and Automotive Loans e Business Checking and Money Market Accounts 
Investment Certificates * Personal and Business Brokerage Services 
Small Business Administration and other Government 
Guaranteed and Insured Loans * Trust and Employee Benefit Services 


© 1992 Jefferson National Bank Equal Opportunity Lender 2 Member FDIC 
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DESIGN 


WITH THE 


PUBLIC IN MIND 


For generations, classical revival architecture has been synonymous with 


public architecture in Virginia. As far back as 1791, with the completion of 
Thomas Jefferson’s state capitol modeled on an ancient Roman temple, the 
prevalent mode of expression in the buildings that housed Southern insti- 
tutions has borrowed liberally from Roman and Greek traditions. Through 
much of the 19th century, in the words of one historian, Greek Revival build- 
ings were seen as “eminently practical, modern buildings that made virile 
collective statements about Southern cultural and economic attainment.” 
Well into the 20th century, the prospect of erecting a public building with- 
out a prominent pediment was virtually unthinkable. 


Within that powerful cultural context, architects in Virginia have been slow 
to break the mold. Influences such as improved materials, advances in tech- 
nology and new aesthetic movements have opened the door to new explo- 
rations of form, but many have chosen to step only partially through the 
threshold, staying close to traditions long held dear. Even designers who cul- 
tivate a new formal language for today’s public buildings often complete them 
in a time-honored regional material, namely brick. Of the new buildings pic- 
tured on the following pages, however, all have bent in some way to meet the 
demands of that most pervasive of 20th century influences - the automobile. 
Means of approach, adjacency of parking, vehicle security, even views from 
surrounding streets and highways, alter many design decisions as the public 
green gives way to the blacktop as a symbol of contemporary American life. 


By Vernon Mays 
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CIVIC BUILDINGS 


LEARNING 


Chesapeake Central Library 


The Design Collaborative 
Virginia Beach 


Rapid growth and change are undeniable aspects of life across most 
of Tidewater Virginia, especially in densely populated Hampton 
Roads. So it was little surprise when the city of Chesapeake 
announced that its existing central library, a rather plain Modern 
box that had served its community for years, would be tripled in 
size to meet the needs of a growing populace. Completed earlier 
this year, the library lends its own stylish but stately touch to the 
city’s complex of civic buildings. Officials had asked for a design 
that conveyed tradition, but the building is more a hybrid of the 
old and new. The bowed entrance has something of a Victorian 
‘feel to it, while the brown-and-tan masonry walls are patterned in 
a rich, but clearly Modern, way. 


Inside, the new library is designed for the computer requirements 
of today’s circulation and cataloguing systems. Because the col- 
lection was being dispersed throughout the building and new ser- 
vices added, the architects strived to make the building self-reveal- 
ing. “We wanted people to know where they are without having 
to ask,” says architect Edward Lazaron of The Design Collabo- 
rative. That desire led to the development of the library’s impres- 
sive central hall, a lofty space reminiscent of grand public build- 
ings from years past. From there, easy-to-read signs and banners 
enable library patrons to identify the main functions of the build- 
ing. The abundance of natural light in the central hall adds to its 
appeal, but Lazaron says the issue had to be handled delicately. 
“We used a controlled approach with clerestories, overhangs and 
blinds that allow a diffuse light in, but no direct sunlight.” An ele- 
vator and stairs at the west end of the space solve the difficulties 
of connecting the two new floors with the slightly elevated mez- 
zanine level of the original building. 


The library’s emphasis on children’s programs begged for special 
attention. Interior designer W. Ray Jennings, who consulted on 
the building interiors, made vital contributions to the children’s 
wing. “Our idea was to do something nonrepresentational — not 
a storybook theme, but instead something unexpected and color- 
ful,” says Lazaron. Shape, color and materials conspire to make 
this a fun, light-filled space which provides ample visual stimula- 
tion. Offices for the city library system, which is headquartered 
here, occupy second floor suites. And, with the addition of other 
amenities including a law library, auditorium, computer work 
room, private study rooms, conference room and tutoring facili- 
ties, the citizens of Chesapeake, by erecting this building, have 
gained a resource that is rare by today’s standards. 
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Expanded facilities of the Chesapeake Library are organized around a light- 
filled great hall (facing page). The exterior form and materials evoke images 
of turn-of-the-century buildings (above), but detailing is thoroughly Modern. 


1 Entry 

2 Vestibule 

3 Great Hall 

4 Circulation 

5 Reading Area 

6 Reference 

7 Children’s Collection 
8 Branch Offices 

9 Mailroom 

10 Meeting Room 
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CIVIC BUILDINGS 


of 


TRADITION 


Lynchburg Regional Airport 
Odell Associates 
Richmond 


Thomas Jefferson, for obvious reasons, never designed an airport 
terminal. But the city of Lynchburg likes to think that if he had, 
the result would have very closely resembled their regional facil- 
ity completed early last year. Jefferson's nearby Poplar Forest estate 
served as a model for the airport design. Brick and stone banding, 
the primary exterior motif, recalls the third president's historic 
house. “We incorporated the dome, which was an original part of 
Poplar Forest that burned,” says Rohn K. Price, director of design 
for Odell Associates in Richmond. “The arches across the front 
of the building are drawn from the arches at Jefferson’s house. But 
in the airport they are really artifacts surrounded by glass.” 


Despite their nod to tradition, the architects devised an innova- 
tive strategy for building in the rolling Virginia Piedmont. Rather 
than level the site as is typically done at airports, Odell wedged 
the terminal into an existing hillside. The benefits were many. 
Costs of clearing the site were held down significantly. And, by 
leaving the hill at the front, commercial airline passengers are able 
to enter the upper level directly from the parking lot, a conve- 
nience that allows direct access to gates. Travelers departing on 
commuter flights descend to the lower level to reach their planes. 
Finally, the design scheme produced a front yard for the building 
that typifies the hilly terrain of Lynchburg, resulting in a promi- 
nent profile that faces heavily traveled Route 29. "That's a front 
door for the city, so it makes a strong statement,” says Price. 


Construction of the new terminal was aided by a state capital 
improvements program that has invested tens of millions of dol- 
lars in terminal upgrades since 1987. Predicated on the notion that 
improved commercial airport and general aviation facilities will 
boost Virginia’s economy, the program also has had the effect of 
allowing architects to specify high-grade materials. Airports in 
cities such as Roanoke, Norfolk, Newport News, Danville and 
Charlottesville also have benefited from the program. By placing 
the ticketing, baggage claim and waiting areas in separate wings, 
the architects created a building that can expand easily. All told, 
the use of exposed structural members, ample expanses of glass, 
and a roof that “floats” above the brick base all contribute to an 
aesthetic that is appropriate to a technology-based industry. Says 
Price: “We make it clear that this is the 1990s.” 
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Photos: Timothy Buchman 


The airport's domed lobby (top left) draws its inspiration from an early 
version of Jefferson's Poplar Forest; at night, the roof seems to hover (bottom 
left). From the runway, both floors of the terminal become evident (above). 


1 Entry 

2 Lobby 

3 Ticketing 

4 Restaurant 

5 Gate/Waiting Area 
6 Baggage Claim 


Upper Level Plan 
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Photos: Stephen W. Small 


CIVIC BUILDINGS 


Befitting a Book 


Lorton Community Library 
James William Ritter with 
Alexandria Architects Partnership 


In early discussions for design of the Lor- 
ton library, community members express- 
ed a desire for a building derived from tra- 
ditional Virginia architecture. The library 
staff, on the other hand, was adamant that 
the building be Modern in concept and 
organization. The architect was challenged 
to find the middle ground between seem- 
ingly opposite demands. Set on a rise in 
the landscape, the library is flanked by park 
land on one side and a noisy highway on 
the other. The floor plan is organized 
around a fan-shaped reading room that is 
easily monitored by staff members from 
the circulation desk. Passing motorists are 
quick to notice the reading room’s sweep- 
ing scalloped wall and the unique arched 
windows in the walls that join to enclose a 
small entry courtyard. Natural light enters 
the building by bouncing off a light shelf 
and reflecting against the reading room’s 
ceiling, preventing direct sunlight from 
damaging the books. Consultants on the 
project's interior design were Michaels 
Associates of Alexandria. 


Floor Plan 


1 Entry Courtyard 

2 Lobby 

3 Circulation 

4 Stacks/Reading Room 
5 Offices/Workroom 

6 Meeting Room 

7 Conference Room 
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Special Delivery 


Roanoke Regional Post Office Addition 


Sherertz Franklin Crawford Shaffner 


Roanoke 


The clients called for a two-story addition 
to the existing building which would pro- 
vide for an expanded workroom, new train- 
ing spaces, restrooms, stairs and an eleva- 
tor. By virtue of its location on a side of the 
building that faces the city’s Civic Center 
and nearby interstate highway, the 34,000- 
square-foot addition is quite prominent. 
Design elements in the masonry walls were 
derived from images associated with the 
postal service. Repetitive square blocks on 
the dark central portion of the addition 
resemble a sheet of stamps, and the promi- 
nent “X” patterns in the flanking walls 
echo the folds of an envelope. A curved 
steel trellis breaks the uniformity of the 
large masonry walls while creating a space 
for picnic tables to be used during work- 
ers’ lunch breaks. 


Photos: Mustafa Kanishka 


Worm's eye view. 
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The natatorium’s wood ceiling and steel trusses hark back to an industrial era (top). A sunny corridor 
slices through the building and provides direct access to the center's many amenities (above). 
Outside, the building is a comfortable fit in the rolling countryside of Loudoun County (facing page). 


=- PARK 


PLACE 


Ida Lee Park Recreation Center 
Hughes Group Architects 
Sterling 


In developing a 150-acre park just outside the picturesque center 
of Leesburg, Virginia, town leaders wanted to create a complex of 
buildings that would meet the recreational needs of an increas- 
ingly urban-minded populace without compromising the site’s 
agricultural heritage. Among the precious elements already in exis- 
tence was a farmhouse dating to 1790, a number of sheds and a 
barn on the parcel that had been donated to the town for public 
use. Architect Wayne Hughes looked at the layers of history rep- 
resented on the land, now known as Ida Lee Park, and decided to 
borrow the same themes for the recreation center that Hughes 
Group Architects of Sterling had been commissioned to design. 
“We tried to pick up on the vernacular elements of the site,” says 
Hughes, noting that he divided the facility into a number of small- 
er pieces arranged in an irregular fashion not unlike a group of 
farm buildings. “We did the same thing in the combination of 
roofs. Instead of doing a monolithic kind of recreation building, 
we combined a variety of forms.” 


A cone-shaped roof supported by a series of columns signifies the 
building’s entrance. Hughes says the resemblance to the gazebos 
found on nearby Loudoun County estates was purely intentional. 
"It was meant to be a compelling, familiar form.” Just inside is a 
reception desk at the head of a long sunny corridor that ends at a 
glassed-in exercise equipment room. Hughes was directed to make 
the many functions of the building clearly visible from the central 
corridor; hence, there’s a lot of glass inside the building. Views lead 
into offices, meeting rooms and a gymnasium, but the most invit- 
ing glimpse is into the richly detailed natatorium. With its metal 
truss roof supports, wood ceiling and curved end wall, this pool 
area evokes nostalgic images of turn-of-the-century gymnasia. 
Bright patterned tile further enhances the skylit space, which 
includes a shallow recreation pool and spa. 


Outside, Hughes was careful to use materials and colors that were 
indigenous to the area. The exterior masonry walls are in three 
earthen tones, which marry the building to the site and give it a 
human scale. Hughes also developed the master plan for the park, 
which already has a new library and will someday receive ballfields, 
shelters and picnic facilities. As for the old farmhouse, Hughes 
Group converted it to offices for the town recreation department. 
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Floor Plan 


1 Entry 

2 Reception 

3 Lobby 

4 Office 

5 Meeting Room 
6 Gymnasium 

7 Exercise Room 
8 Locker Room 

9 Exercise Pool 
10 Recreation Pool 
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CIVIC BUILDINGS 


Judicial Restraint 


Hampton General District Courthouse 
Williams, Tazewell and Associates 
Norfolk 


The urban setting was a key issue in the design of this new 
57,000-square-foot courthouse. Architects Williams, Tazewell 
and Associates placed the L-shaped building adjacent to the side- 
walk in order to recapture a sense of the traditional street scale 
once present in Hampton’s downtown. Its prominent rounded 
corner houses a two-story lobby — monumental in the spirit of 
courthouses of bygone days, but clearly modern in its architec- 
tural expression. Natural light fills the public spaces, most notably 
the lobby and main corridors. Magistrates’ offices, holding cells 
and the Commonwealth’s Attorney’s suite occupy most of the 
first floor, and an escalator whisks visitors to the second floor, 
where clerks’ offices and courtrooms are located. Custom oak 
benches placed in the corridors identify public waiting areas, 
while vaulted ceilings in the courtrooms enhance the sense of 
openness within the building — just one example of how the ceil- 
ings are developed as a design element throughout the building. 


Photos: John Wadsworth Photography 


1 Upper Lobby 

2 Open to Below 

3 Reception 

4 Clerk's Offices 

5 Courtrooms 

6 Judge's Chambers 
7 Conference 


RIA 


Second Floor Plan m» 4 80 


Courtly Manners 


Chesterfield County Courts Building 


The Moseley McClintock Group 
Richmond 


Architectural elements and materials tra- 
ditionally found in Virginia courthouses 
- most notably a white-columned portico 
set against a red brick background — were 
used in the Chesterfield County Courts 
Building to convey the dignity and impor- 
tance of the judicial system. The sprawl- 
ing 140,000-square-foot building sits back 
from the road across a grassy lawn that is 
typical of many rural courthouses in the 
state. Varied functions are placed on dif- 
ferent floors of the building according to 
the amount of pedestrian traffic they gen- 
erate. Directly accessible from the main 
lobby are the two clerks' offices and the 
general district courtrooms. For security 
reasons, separate circulation systems are 
provided for the public, staff and prison- 
ers. The design takes advantage of the 
site’s natural slope to allow prisoners to be 
transferred in to the rear of the building 
one level below the main floor directly to 
holding areas between each pair of court- 
rooms. Planned expansion of the building 
in the next century will occur by extend- 
ing the courtroom wing. 
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3 Circuit Court Clerk 
4 Gen. District Court Clerk 


6 Judge's Chambers 


7 Commonwealth's Atty. Offices 


8 Law Library 
9 Probation and Parole 


10 Community Incentive Program 
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CIVIC BUILDINGS 


In Case of 
Emergency 


McLean Fire & Rescue Station No.1 


Hughes Group Architects 


Sterling 


The town of McLean wanted its new sta 

tion to reflect the pride of the oldest fire 
and rescue company in Fairfax County; the 
architects responded with a crisp design 
whose masonry walls will stand the test of 
time. Simple soldier courses of brick ring 
the building horizontally, with precast 
concrete accents defining each opening. 
Unusual for this type of building is the 
addition of a basement level, which hous- 
es a large meeting room, exercise room 
and library. The prominent hose drying 
tower also functions as a training tower for 


exterior ladder and rappelling exercises. 


Arlington Fire Station No.1 
Ward/Hall Associates AIA 


Fairfax 


Outside appearances figured strongly in the development of this project, which is bor- 
dered by residential neighborhoods. The building purposefully screens public views of a 
large paved area required for vehicle maintenance and training exercises. The facade is 
dominated by three large bays for the station’s emergency vehicles. By angling the bay 
doors, the architects also incorporated glass walls that enrich the facade and admit natu- 
ral light into the station. Inside are sleeping quarters for 16 people, a training room for 
35, and a kitchen, dining area and day room. 


Richmond Firehouse No.16 


The DePasquale Gentilhomme Group 
Richmond 


‘The surrounding context of Richmond’s distinctive Ginter Park neighborhood, a collec- 
tion of eclectic houses built during the early 1900s, provided ample design cues for this 
local firehouse. Borrowing from the various architectural styles present in the neighbor- 
hood, the architects envisioned this station as “a house for working and living,” with an 
attached garage for the company’s apparatus. While intending to convey a residential feel- 
ing, the firehouse acknowledges its civic status through its overall massing and the use of 
recognized symbols such as a pedimented entry and bell tower. 
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COPPER WEED HOLDER 


his elegant “Weed Holder,” 

designed by Frank Lloyd 

Wright circa 1895, is cur- 

rently being replicated by 
Historical Arts and Casting. The 
29” design is reproduced in a cop- 
per alloy with a natural patina 
and wax finish. Each piece is 
authorized by the Frank Lloyd 
Wright Foundation and includes 
an authenticity stamp and pro- 
duction number. Retail Price - 
$1,200. Distributors and design- 
ers may call 1-800-225-1414 for 
more information. 


HISTORICAL ARTS & CASTING 
ou P.O. Box 35 
= WEST JORDAN, UT 84084 


CATS, 
Ly TOLL-FREE (800) 225-1414 


Ve 


CASAT) Fax (801) 974-5832 
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much, but "they like to go see." 


William Seale 


A Reverence for Things Historic 


By Vernon Mays 


Old buildings — particularly old 
buildings whose walls have been 
witness to the intrigues of the 
wealthy and the powerful - are 
the fuel for wordsmith William 
Seale's fire. Historian by training, 
raconteur by birth, Seale has 
transformed a fascination with old 
buildings into a career as a prolific 
author and frequent consultant 
on restoration projects as notable 
as the George Eastman House in 
Rochester, the Old State Capitol 
in Tallahassee and the Governor's 
Mansion in Richmond. 


The east Texas native's interests 
range from historical research 
and design to writing books — 
increasingly, books that blend 
social history and architecture. 
Three such books on historic 
houses were released under his 
sole or shared authorship during 
1992, though Seale swears in his 
inimitable way that it was pure 
happenstance. They include The 
White House: The History of an 
American Idea (АТА Press), a 
detailed textural and pictorial his- 
tory marking the building's 200th 
anniversary, and Of Houses & 
Time (Abrams), a volume filled 
with profiles of properties owned 
by the National Trust for His- 
toric Preservation (seven of 
which are located in Virginia or 
Washington). The third volume, 


Domestic Views (AIA Press), por- 
trays in luscious photographs and 
brief text the historic buildings 
supported by the National Soci- 
ety of the Colonial Dames of 
America. Primary credit for 
Domestic Views goes to photogra- 
pher Erik Kvalsvik, who initiated 
the project. 


Seale, on the other hand, was the 
engine behind The White House, a 
follow-up to his authoritative 
two-volume history of the Presi- 
dent's house released six years 
earlier. Research for the White 
House books led in many direc- 
tions, including to the discovery 
of Scottish stonecutters who 
worked on the building. “That 
connection made me see how 
small the world was, how much 
smaller than we could imagine,” 
Seale says. 


After serving for decades as both 
office and home, the White House 
finally outgrew its usefulness after 
100 years as a symbol for the 
Republic. The executive mansion 
might have been demolished at 
that point, Seale maintains, had it 
not been for the fact that Abraham 
Lincoln’s legacy — so intensely 
revered — was also so strongly 
associated with the White House. 
“His legacy was too important 

to destroy," Seale says. Harry 


‘Truman came closest to accom- 
plishing that feat. From 1949-52, 
Truman rebuilt the house with a 
vengeance, peeling it back to the 
original shell and rebuilding the 
interior superstructure in steel 
and reinforced concrete. Such a 
severe reworking of the mansion 
was justified by fear of the tragic 
consequences an air attack might 
have on the building, not to men- 
tion the fact that it was in dire 
need of repair. “I never realized 
that a building that had been 
essentially torn down could be so 
real and so authentic," Seale 
notes. “I even lose sight of the 
fact that the window in the Blue 
Room is not the same one that 
Dolly Madison looked out of. 
You forget that the house was 
burned after that.” 


Virginia’s executive mansion and 
its colorful cast of occupants also 
bore Seale’s scrutiny in a 1988 
history published by the Virginia 
State Library and Archives. “The 
whole drama of American history, 
certainly up to the Civil War, is 
right there,” he says. But while 
Seale lavishes praise on the 1989 
exterior restoration of the man- 
sion, he says the interior has far 
to go. “God knows it doesn't just 
need another decorator. Every 
First Lady decides she wants to 
be Jackie [Kennedy Onassis].” 


Seale grew up in Beaumont, Texas, 
and says he can’t remember when 
he wasn’t fascinated with old 
buildings. “I knew people who 
lived in old plantation houses and 
I visited them. And my father had 


The fruits of Seale's typewriter (above 
and left) and White House detail (far left). 


been a builder when I was little. Even today, the smell of a 
board being sawed is the most beautiful perfume to me.” After 
attending college at Southwestern University in Texas, he 
moved on to graduate school at Duke, receiving his Ph.D. in 
1965. He became a history professor, first at Lamar University 
and then the University of South Carolina. In 1973, he joined 
the Smithsonian Institution as a curator, then worked for the 
National Park Service as White House historian. Later, he 
taught historic interiors and buildings in the architecture pro- 
gram at Columbia University. “And it wasn't about decorative 
arts, it was about how buildings are used and finished." 


Since 1978, Seale has been a self-employed restoration consul- 
tant. He is impatient with politicians who want to cut money 
from preservation, noting that he considers preservation “a 
part of public education, because you get a sense of the past 
from historical houses. They give us a sense of perspective and 
context. People who would never delve into textbooks will go 
to historic houses to learn about historical figures. You can't 
help but go to Mt. Vernon, for example, and get a sense for the 
man, a feeling for the man.... I’m also very interested in educa- 
tion, and the whole issue of the house museum. Johnny may 
not know how to read, but he can see better than my genera- 
tion because of TV. House museums have a legitimate func- 
tion in our culture, because they are visual and we are in a very 
visual age. And while books interest me, I'm not so sure that 
people are going to be reading more. They like to go see." 


Seale lives with his wife in a turn-of- Alexandria 
townhouse that he bought from two dowagers. *My office is 
where their old Uncle Oliver, who was a Union veteran, lived 
his last years and yelled across the street at the Confederate 
old peoples home." While Alexandria is hardly the small town 
he moved to in 1971, its proximity to the Library of Congress 
is а boon to someone who makes frequent use of its collection. 
‘Twice a year, primarily to get some writing accomplished, he 
makes his way back to the old homestead in Texas, originally 
his great-grandfather's house. 

Seale acknowledges the recent surge of interest in historic 
preservation, but he doesn’t know what to attribute it to. “We 
have spent generations building permanent buildings and now 
people are deciding, why not keep them? It’s as much the way 
old buildings feel as they way they look.” Seale says if he could 
influence popular thinking about architecture, he would parrot 
the old-line preservation slogan: Once it's gone, it’s gone. “It’s 
as important to me that we preserve man-made things as much 
as natural things. If you ever go to Detroit — or Norfolk — you 
will understand what I mean. The core is gone and it can’t be 
regained. Where the preservation movement has failed is that 
it hasn't helped the average guy be able to articulate why he 
wants his environment saved.” 


What bas changed are people's attitudes, Seale says. "There's a 
growing reverence for materials in buildings. We've still got 
a helluva lot to learn, but we are learning. We are way behind 
Europe. But, when you think about it, architecture schooling 
has been at direct odds with preservation and restoration for 
years. There has always been a reverence for the new. Now 
there’s a little more interest in the past.” 
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DeJarnette & Paul, Inc. 
Agency Est. 1899 


INSURANCE FOR 
THE DESIGN PROFESSIONAL 


* Loss Prevention Seminars 

* Premium Credit Programs 

* Contract Review 

* Pre-claim Dispute Resolution 
* All Lines of Insurance 


Tailored to the Needs of 
the Design Professional 


Tel: 804-270-0069 Fax: 804-270-0136 


Mailing Address: Located: 
4212 Park Place Court 
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“Specializing in Commercial Projects” 
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"Quality craftsmanship for 
over a quarter century” 


TMS Corporation 


3001 East Parham Rd. * Richmond, VA 23228 
(804) 262-9296 • Fax (804) 266-0258 
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Period view shows exposition halls and fountains that were visited by more than 
27 million people and continued to influence American design for decades. 


Mirror on America: 


The Columbian 
Exposition 


'The World's Columbian 
Exposition. 

By Norman Bolotin and Christine 
Laing. Illustrated. 166 pp. Wasbing- 
ton, D.C.: The Preservation Press. 
$29.95 cloth. 


Revisiting the White City: 
American Art at the 1893 
World’s Fair. 

With contributions by Caroline 
Kinder Carr, et al. Illustrated. 408 
pp. Washington, D.C.: National 
Museum of American Art and 
National Portrait Gallery. $60.00 
cloth, $35.00 paper. 


By Douglas McCreary Greenwood 


It’s hard to imagine that a hun- 
dred years ago, a fair to celebrate 
the 400th anniversary of Colum- 
bus’s arrival in the New World 
would take on such huge propor- 
tions - a mammoth fairgrounds 
six miles from downtown Chica- 
go on more than 600 acres of 
land, with 14 Great Buildings and 
an additional 200 structures 
boasting 63 million square feet of 
floor space. Altogether some 


40,000 laborers were employed 

in its construction, with Augus- 
tus Saint-Gaudens in charge of 
sculpture, Francis Millet as direc- 
tor of decoration, and Daniel 
Burnham as director of construc- 
tion. All of the buildings were 
painted white and most were 
made of “staff,” a material com- 
posed of plaster, cement and fiber 
commonly used in temporary 
constructions. Perhaps the most 
amazing fact of all, as noted in 
The Worlds Columbian Exposition, 
is that a staggering 27.5 million 
people visited the fair. This fig- 
ure amounts to more than 40 
percent of the estimated popula- 
tion of the U.S. in 1890, though 
visitors came from all over the 
world as well. 


Collection Avery Architectural and Fine Arts Library, Columbia University 


Norman Bolotin’s and Christine 


Laing'5 text is studded with many 
such facts, and with anecdotes 
that must have been a delight to 
dig up. Part of the book's charm 
is that the photo captions are also 
jam-packed with facts that once 
again reveal the ingenuity and 
plain hard work of the authors. 
The major shortcomings of this 
book, however, are painfully 
obvious even thumbing through 
it. Despite its wealth of interest- 
ing data, The Worlds Columbian 
Exposition is essentially a picture 
book. Although the fair had a 
lasting influence on American 
architecture — Chicago's hosting 
of the 1993 American Institute of 
Architects convention is partial 
recognition of that fact — its 
importance to America’s cultural 
development is dealt with only in 
passing. Yet the fair was a show- 
place for the eclectic architecture 
of the day, bearing the imprint of 
leading Beaux Arts architects 
such as Charles McKim and 
Richard Morris Hunt and includ- 
ing the Transportation Building 
of pioneering Modern design by 
Louis Sullivan. The architecture 
of the White City is still regarded 
as a benchmark in the evolution 
of the building arts in this coun- 
try and it is generally credited 
with inspiring the City Beautiful 
movement that swept the country 
soon afterward, influencing dis- 
tricts such as Richmond’s Monu- 
ment Avenue. To gloss over that 
is a serious omission. 


Gallery retrospective includes George Hitchcock's "Tulip Culture, Holland" ... 


Dee? | 


Even for a book that places its stock in 
pictorial history, far too many of the 
pictures are grainy or of such poor 
quality that one wonders why they were 
included. There is an almost unforgiv- 
able lack of color, which could have 
been remedied by including photos of 
artifacts from the fair. At the very least, 
a better quality paper stock would have 
helped, as would have a map to orient 
readers to the layout of the site. 


A much more captivating book is Revis- 
iting the White City: American Art at the 
1893 World’ Fair, which was written as 
the exhibition catalog for a collection 
of roughly 100 of the works of Ameri- 
can art that were originally on display 
at the Columbian Exposition a century 
ago. The delightful exhibition, titled 
“American Art at the 1893 World’s 
Fair” and jointly sponsored by the 
National Museum of American Art and 
the National Portrait Gallery in Wash- 
ington, D.C., runs through August 15. 
It reveals much about American taste in 
the 19th century and gives a wry look at 
who we thought we were — or at least who 
we were trying to impress. 


It is as uneven a show as one is likely to 
see at a major museum, with major 
orks set alongside works that hardly 
qualify as Holiday Inn wall art. But the 
show and its catalog are, nevertheless, 
quite informative. In addition to its 
inclusion of compelling essays, Revisit- 
ing the White City is beautifully pro- 
duced and illustrated. It will provide art 
historians fodder, cataloging in detail 
irtually all of the images and sculp- 
(continued on page 36) 
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With Regional Emphasis and a Distribution of 55,000! 


Architects’ First Source, the nation’s first 
easy-to-handle, easy-to-use, one-volume, 


Call us to learn more about how our 
bright idea is quickly lighting the way 


product information source, is entering to a brighter Source for finding that 
the home stretch of its first year - a year elusive product. 


filled with overwhelming successes and 
better-than-expected acceptance. 

During this first year, a lot of time has 
been spent listening to comments about 
the book. And the one thing repeatedly 
asked for is national distribution. 

So, by popular demand, we are 
pleased to announce that beginning 
with the 1993 edition, Architects' First 
Source will become a National 
publication. And, best of all, we'll begin 
cost-free distribution to 55,000 
architects, engineers, contractors and 
facility managers. 
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FIRST SOURCE 
FOR PRODUCTS 


Architects’ First Source 
4126 Pleasantdale Road * Suite B-222 
Atlanta, GA 30340 
(800) 395-1988 © (404) 417-1955 


Architect: Bond, Comet, Westmoreland + Hiner, Richmond 
Project: Elementary School in Waynesboro 


The design of this 600-student elementary school utilizes an 
axial retaining wall to separate one- and two-story portions of 
the building and organize circulation and program areas. A bell 
tower at one end of the wall signals the main entrance; at the 
opposite end is the school’s media center. 804-788-4774. 


Architect: The Moseley McClintock Group, Richmond 
Project — L.C. Norcom High School 


In addition to a comprehensive academic curriculum, this new 
high school in Portsmouth will offer “magnet” programs for 
students who choose to focus on math, science and technology. 
The 230,000-square-foot building will be arranged around a 
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three-story atrium. 804-794-7555. 


Architect Farmer Puckett Warner, Charlottesville 
Project: State Police Area Offices 


One of three addition/renovation projects, the simple form and 
materials seek to reconcile the civic mission of the state police 
within the essentially rural context of their offices. The pro- 
jects provide expanded trooper office facilities, administrative 
space and public areas. 804-293-7258. 
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Architect: Odell Associates, Richmond 
Project ^ Health Services Foundation Headquarters 


Construction began recently on this 60,000-square-foot head- 
quarters building in Charlottesville, which is expected to be 
ready for occupation in April 1994. The building, designed tc 
complement the architecture of the Charlottesville area, wil 
be clad in brick and precast concrete. 804-644-5941. 


On the Boards listings are placed by the firms. For rate information, call Inform at 804-644-3041. 
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Architect: Hayes, Seay, Mattern & Mattern, Roanoke 
Project ` Cox Cable Headquarters Building 


This new 27,000-square-foot facility in Roanoke consists of a 
reception and cashier lobby, drive-up teller window and client 
conference room (glass and metal clad in drawing) as well as 
office and meeting spaces (brick in drawing). Construction 
begins in July. 703-857-3100. 


Architect: 
Project: 


Carlton Abbott & Partners, Williamsburg 
National Park Service Guidelines 


This drawing of Buck Spring house is part of a book entitled 
Architectural and Road Character Guidelines for tbe Blue Ridge 
Parkway being written by Carlton Abbott & Partners for the 
National Park Service. The publication will be an instructive 
guide for future development along the parkway. 804-220-1095. 
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See What: 
• 3-D Based CADD/CAM 
* Animation 
* Presentation 
* Construction Documentation 
* Graphic Information Management 


Who Needs AEC? 


* Architects 

* Interior Designers 

* Marketers 

* Builders 

* Mechanical Engineers 
* Desipners 


Authorized Reps. 


* ArchiCAD * CADKEY 

* MacroMedia * STAR/ ARCHI 
* Architrion 11 * GIS 

* Timberline A-Easy e Apert. 


Providing 3-D Design Since 1989 


Training © Support © Services 
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Seeing Is Believing 


AEC Solutions 


6510 Falls Road, Baltimore, MD 21209 
410) 823-5007 • Fax (410) 823-5041 


service card 


FOR TWENTY YEARS 
THE ONE TO CALL 
FOR ARCHITECTURAL 
PRECAST LARGE OR 
SMALL... 


Architectural 


CONCRETE 


Р. О. Вох 149 Dalevi 
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Let us 
put your 
abstract 
ideas into 
a concrete 
form. 


Fine cast stone 
for versatility 
and maximum 
durability. 
Call or 

write for 

free color 
brochure. 


Ss 
Ku SEABOARD 


CONCRETE 
PRODUCTS 
COMPANY 
WN Sine 
P.O. Box 24001 
Richmond, VA 23224 
(804) 275-0802 
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Grass»: c2 


Porous Pavement 


This is real grass with a support 
structure to protect the root 
zone. The flexibility of driving 

or walking on grass ie a 
valuable design capability. 
We have the features: 

• 100% grass coverage, 

e maximum root zone, 

• excellent porosity, 

e very high load capacity, 
e fast installation. 
For details about this 
proven and affordable 
system, call or fax: 


Architectural Hardscapes 
92 Franklin Street 
Annapolis, MD 21401 
Phone: 800-334-6078 
Fax: 410-268-3558 
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(continued from page 33) 

tures that were on display in 1893, 
including one of the icons of American 
“The Gross Clinic.” 
With works drawn from private collec- 
tions and museums, the show features 
some of America’s more familiar artists — 
Winslow Homer, John Singer Sargent, 
Thomas Eakins, James McNeill Whistler 
and Louis Comfort Tiffany among them. 


art, Thomas Eakins’ 


Missing, strangely, are many of the giants 
of the American art pantheon - figures 
such as John Singleton Copley, Thomas 
Cole, Albert Bierstadt, and Fitz Hugh 
Lane. 


In setting the scene for the 1893 exposi- 
tion, Robert W. Rydell’s introductory 
essay hits just the right note: “Signs of 
America’s commercial prosperity were 
everywhere on view at the fair. In a sense, 
the fair’s great exhibition buildings, full 
of displays emblematic of America’s 
material prosperity, were nothing more 
than grandiose versions of Chicago’s 
department stores. Among the sights at 
the fair were giant exhibits of California 
fruits, maps made of pickles, immense 
spreads of machinery and glassware, 
model kitchens, 160-Ib. elephant tusks, 
multitudes of pyramids built out of soaps 
and copper wires and obelisks construct- 
ed out of sardine cans. This was a verita- 
ble ‘dream world of mass consumption.” 


It was also many other things to other 
people – a chance to embrace the women's 
rights movement, the place where the 
Pledge of Allegiance got its biggest boost, 
the well-documented launching pad for 
American architecture. Yet ironically, as 
Rydell notes, the architecture of the mid- 
way “probably inspired the ‘strip’ archi- 
tecture that would increasingly charac- 
terize commercial streets in small-town 
America." 


As we approach the end of the 20th cen- 
tury, it is worth remembering what 
Americans approaching the end of the 
preceding one saw ahead not only for the 
United States, but for the world at large. 
In its own way, that realization itself is 
enough to make one shake one's head in 
both wonder and despair. 
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Doug Greenwood writes from Washington, 
D.C., on art and architectural topics. 
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A Classic 
That’s Sure 
To Withstand 
The Test Of Time 


Classic Design. It’s bringing together the perfect 
elements so that your design, and its purpose, 
withstand the test of time. 

Now, the makers of WILSONART® Brand 
Decorative Laminate present the timeless beauty of 
GIBRALTAR Solid Surfacing. This forgiving 
material repairs easily for a lasting, refined 
appearance -- so your designs will never look or feel 
dated. 

Plus, GIBRALTAR is the only solid surfacing 
that’s computer matched to WILSONART Color 
Quest® solid color laminates. For more information 
call 1-800-822-7613. 


Я GIBRALTAR. 


E SOLID SURFACING 
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Pe Architectural and Engineering Excellence 


Mills, Oliver & Webb, Inc. 


Design Solutions for: 


Industrial & Commercial 
Ф 
Educational 


Ф 
Health Care 
Ф 
Governmental 


200 Country Club Drive 
Plaza One, Building E 
Blacksburg, VA 24060 


Tel: (703) 552-2151 FAX: (703) 951-0912 
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Breathing 
Life 
Into 
Brick 


Sue Landerman - Sculptor | 
230 Swimming Point Walk B-3 
Portsmouth, Virginia 23704 


Catalog Available 


| 
(804) 397-9110 | 
| 
| 
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Natural 


da OWN г 


Natural gas is high on the list of what people look for in real estate. 
That's because all-gas homes are more comfortable and energy efficient. 
If you'd like to turn up the heat under your new house sales, 
build with natural gas. 


ж City of Richmond COMMONWEALTH LAN) Virginia Natural Gas O nem 


SB Department of Public Unlines Gas Services А СМС COMPANY 
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SNEAD ASSOCIATES, P.C. 


landscape architecture * land use planning 


101 West Broad St., Suite 100A 
Richmond, Virginia 23220-4214 


804-649-8500 

FAX 804-649-8502 
A Minority Business Enterprise 
circle 81 on reader service card 


e Higgins Associates • 


A Landscape Architecture and Planning 
firm with expertise in Land Planning, 
Master Planning, Campus Design, Urban 
Design, Residential Site Design, and Site 
Planning. Founded in 1952, the firm 
provides design services to developers, 
municipalities, institutions and other 
professionals. 


8501 Patterson Avenue 
Richmond, VA 23229 
804-740-7500 / FAX 804-740-1620 
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"Tops in Blocks" 
since 1946 


BLOCKS, BRICKS 
AND FIREPLACE MATERIALS 


Quality Masonry Products 


Frackelton Block Co., L.P. 
400 Howison Avenue 
Fredericksburg, Virginia 22401 
703-373-8935 
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EMPIRE PIPE 


Masonry related building materials 


Empire, Inc. 
BLOCK DIVISION 
P.O. Box 216 
Hampton, VA 23669 


804-874-2642 
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Steam-cured lightweight masonry units 


Architectural Renderings 
House Portraits 


Homeowners = =? Home Builders 


Advertising Realtors 


Developers Architects 


Bo Art 
Blair B. Oliver, Illustrator 
Watercolors and Pen & Ink 
804-360-4500 
circle 31 on reader service card 


MARKET 
PLACE 


Products and services 


R. J. Kirchman Associates 
Architectural Renderings 
(804) 823-2663 
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Che (Renaissance Collection 


Showroom located in Chambord Commons 
332 N. Great Neck Rd. * Suite 101 


Virginia Beach, VA 23454 


804-340-0000 -Toll Free 1-800-296-3335 
circle 65 on reader service card 


Capture old world charm with our 
decorative 18th century moulding 
reproductions. Over 400 items, including 
capitals, corbels, and fireplace surrounds. 
We specialize in classical interiors. 


"e 


Ee 
JUST COMPARE, YOU'LL CHOOSE OPENAIRE 


Thermally Broke Retractable Roof 
Pool Enclosures 


For Pool Enclosures, Atriums, 
Restaurants and Other Applications 
Custom Enclosures, Inc. 


800-726-4190/FAX 404-421-0378 
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STING" CONSULTANS 


Certified Elevator Consultants 
Design, Planning and Inspections 
New, Modernization or Proposed 

Accident Investigation / Expert Witness 


P.O. Box 450567 
Atlanta, СА 30345 
404-279-1927 / FAX 404-921-8771 
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Stained Glass Restoration 
Protective Coverings 
Custom Designed Art Windows 


Clients include: Library of Congress; The 
Pentagon; Engineers Society of Baltimore; 
over 3,000 satisfied Religious Institutions 


Shenandoah Studios 
Front Royal, VA 22630 
P.O. Box 1468 
800-950-1415 or 703-636-2937 
circle 57 on reader service card 


Mr. Stair 
Marvin L. Wharton 
P.O. Box 1609 * 318 West Main St. 
Louisa, Virginia 23093 
703-967-2911 
circle 86 on reader service card 


A stair company building architectural 
creations that meet Old World standards 
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NEW WORKS 
BY 


CARLTON ABBOTT 


CUDAHY’S GALLERY 


SHOCKOE SLIP 1314 EAST CARY STREET RICHMOND 
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Award-Winning 
Library Planners/Interior Designers/Educators 
20+ Years Experience and 100+ Library Projects 


MICHAELS ASSOCIATES 
Design Consultants, Inc. 


5308 Remington Dr € Alexandria VA 22309 
703/360-1297 e Fax 703/780-9510 


For assistance in programming, planning and 
designing creative, safe, and environmentally 
responsive, barrier-free interiors or for information on 
ADA audits, new CEU seminars and other services, 
please contact David or Andrea Michaels 


Academic Libraries € Accessible, imaginative spaces € 
Additions € ALA/BES/IBD/LAMA/VLA members € Building 
evaluations € Color studies € Corporate libraries and 
offices € Custom solutions to special problems € Designs 
appropriate to your budget € Feasibility studies e Full-time 
consultants € Furnishings specifications € Governmental 
libraries € Graphics € Health care € Lighting 
recommendations € National/international scope € NCIDO 
certified € New buildings € Post-occupancy evaluations € 
Personable, personal service € Programming € Public 
libraries € Renovations € School libraries € Seminars ө 
Signage € Special libraries € Woman-owned firm 
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In our next issue, Inform will announce 
the winners of the second annual Inform 
Awards featuring interiors, landscape 
architecture and furniture design. Also, 
we will highlight the work of small firms 
in Virginia and travel to a historic pocket 
of coastal North Carolina. 


by Moore-Poe Architects, Arlington 
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IF You FORGET To SPECIFY 
CAST IRON, 
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Architecture by Meyer-Greeson. 
Photo ©1992 Joann Sieburg-Baker. 


You’LL HEAR ABouT іт! 


During the first dinner party in your new home, 
ould you want conversation interrupted by the 
oise of waste water in your plumbing system 
ascading across the ceiling and dripping down the 
all? Of course not. 

Few construction upgrades will give as much 
jatisfaction as Charlotte’s quiet cast iron 
aste piping. Why? Cast iron systems provide a 
fetime of quiet performance. 

But what about cost and availability? In a 
ypical residential application, installing cast iron 
osts only fractionally more than using alternative 
jiping materials — a 
small price for lasting 
yeace. And you can 
oin Charlotte's cast iron 
No-Hub pipe and fit- 


CHARLOTTE . 
PIPE AND FOUNDRY COMPANY s 


P.O.Box 35430 * Charlotte, North Carolina 28235 
Phone 704/372/5030 * Outside NC 800/438/6091 
In NC 800/432/6172 * FAX 1/800/553/1605 


tings with our plastic pipe and fittings for use in the 
vent lines to reduce cost. Charlotte’s cast iron 
and plastic pipe and fitting systems are readily 
available from local plumbing suppliers. 

Is installation of cast iron piping a problem? 
No. Cast iron No-Hub piping actually requires 
slightly less space in a stud wall than plastic piping. 
Experienced plumbers recognize that cutting and 
joining cast iron No-Hub pipe is a snap. 

Here's the bottom line, literally a cast iron guaran- 
tee: use Charlotte cast iron pipe and fittings and 
we guarantee you won't have noise problems in your 
waste plumbing system. 
You are assured that your 
new home will be a high- 
quality, Quiet House.™ 


//MADEIN USA 01993 Charlotte Pipe and Foundry Co. 
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Commercial Interruption 


©1991, Kroin Incorporated 


Kroin Incorporated 

Kroin Commercial Products Division 
180 Fawcett Street 

Cambridge, Massachusetts 02138 


Telephone 617 492-4000 
Telefax 617 492-4001 


Tune into the Kroin Commercial Products Division for a 
program of competitively priced Lavatory Faucets that 
provide years of continuous service. 


These faucets incorporate varying functions within the 
classic Kroin design with models featuring volume and/or 
temperature control, time release mechanisms and pre-set 
GPM for energy conservation. All are approved by ANSI 


Kroin Sanitary Fittings 

Commercial Lavatory Faucets 

Designed by Prof. Arne Jacobsen, MAA 
Selected for the Design Collection, MoMA 


For information circle 100. 


(American National Standards Institute) and select faucets 
are available with long lever handles for the physically 
challenged. 


So whether your next project is a health club, hotel or 
corporate headquarters, choose Kroin: the faucet program 
that performs without interruption. 


